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About the Italian Cultural Institute in Hong Kong

The ltalian Cultural Institute in Hong Kong (ICl), currently directed by Mr.
Stefano Fossati, has been active since 2011 as the official Italian governmental
body dedicated to the promotion of Italian language and culture in Hong Kong
and Macao through the organization of cultural events. Alongside with the
Italian Cultural Institutes in Beijing and Shanghai it is one of the three cultural
agencies of the Italian Ministry of Foreign Affairs in China.

Central to ICl's mission is a constant effort to encourage the understanding and
enjoyment of ltalian culture by organizing and promoting events that focus on
ltalian music, dance, cinema, theatre, architecture, literature, and philosophy in
collaboration with the most prominent local academic and cultural institutions.
ICl also focuses on the development of academic exchanges, the organization
and support of visual arts exhibitions, and the promotion of Italian studies.
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About Novalis Art Design

Novalis Art Design was founded in 2012 with the aim of pushing the boundaries
of art and design in Hong Kong. From the start the Novalis principle was that
art and design deserves the same level of respect and appreciation. Novalis
Art Design started out with showcasing the Memphis Group, the famous Italian
design movement founded by Ettore Sottsass in 1981 which defined
'80s aesthetic and revolutionised the design world by emphasizing design as
a vehicle of communication, rather than just function. Since then, Novalis Art
Design has expanded the design program to showcase new design with a
conceptual focus. With art, Novalis Art Design adopts a similar approach,
placing importance on the conceptual. Whether with art or design, what matters
is the concept and execution, no matter the medium.

Novalis Art Design continues to strive to provide a platform for integrating art
and design in the true sense, through experimentation and sparking new
dialogues between the disciplines of art, design and beyond. The gallery sees
that more could be done in terms of design education and thus will be aiming to
drive dialogues of design and the interplay between art and design.
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In recent years, particularly since 2020, we have witnessed a significant artistic
expansion and the emergence of unpredictable cross-pollinations between
what was considered art and what never was. A new world has emerged,
where reality and virtuality meet, where artificial intelligence can create
original images and texts in seconds. There are no longer limits, only
opportunities. In this context, art has definitively stopped being
considered as a “serious thing” reserved only for contemplators who
stand aside and try to decipher its meaning. It has become a participatory
experience, a fusion of different trends and research, a game, or rather, an
“invitation to play,” as the artist Grazia Varisco defined it when describing
her “Tavole Magnetiche (Magnetic Boards)” of the early sixties.

Playing allows us to create a spontaneous relationship with objects, to
transform their use, meaning and form, to unite the real with the imaginary,
to create a connection with the world of childhood and to prefigure our
future. This is how Riccardo “TEN" Colombo combines craftsmanship with
industrial production, collective art with individual art through play within
the works of the “Cromoblock” series. TEN chooses an aesthetic that
“creates a bridge” between the avant-gardes of the twentieth century and
the metaverse. In fact, on the one hand these works involuntarily take us
back to those moments of childhood when we lay on a carpet composing
shapes and imagining fantastic worlds (as written by critic llaria Bignotti).
On the other hand, they connect to a visual tradition that starts from
constructivism and cubism, passes through the optical-kinetic art of the
sixties and reaches contemporary graffiti and the most recent crypto art.

In these works, Riccardo TEN Colombo, a Turin-based artist who trained in
the field of street art and the hip hop and punk culture of the 1990s, stages
the game. He arranges it in the limited area of a board, and offers it to the
spectator, giving them the opportunity to scatter it and put it back together.
TEN creates an engaging artistic experience, as suggested by the title of his
exhibition “DIS-PLAY" organized at the Novalis gallery in Hong Kong.
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This playful-participatory dimension connects to the experiences of artists of
the kinetic-programmatic movement of the 1960s, including the ltalians
Grazia Varisco, Gianni Colombo, Bruno Munari and Enzo Mari. It originated
with the historical exhibition “Le Mouvement” in 1955 at the Galerie
Denise René in Paris, of which we remember the iconic photograph where
the gallerist modifies the work “Dibouk” of the Israeli artist Yaacov Agam.
The intention is to open the doors to the public so that the public becomes
a co-creator of the work, making art a collective and shared matter. This
concept was emphasized by the French art critic Nicolas Bourriaud in his
book “Relational Aesthetics” of 1998: “each work of art would be the
proposal to inhabit a common world, and the work of each artist a pattern
of relationships with the world that would generate other relationships,
and so on, ad infinitum.”

We are witnessing a democratization of art, and its transformation into
a social experience, according to research that characterizes not only
"Cromoblock”, but also all of TEN Colombo’s production, including his
graphic and street art works. As the artist writes: “The pieces of
Cromoblock, which can be moved and modified on the board, represent
my vision of urban art that is constantly evolving. The walls of the cities
are boards available to the community where nothing is permanent and
the real work is constantly changing, composed of layers of paint and
interventions of different people who participate in the creative process.
For this reason, it is impossible to capture street art, but it becomes
essential to grasp its transient and changeable essence.”

Riccardo TEN Colombo views the idea of a collective work not only as
a stylistic feature but also as a particular vision of art and work. Inspired
by ethical and political motives, the artist is socially engaged through
projects such as “Mission To Art,” an artist residency that supports artists
in printing limited edition works of art. He was also artistic director of the
“Street Alps Graffiti Festival,” which involved over 60 artists from around
the world to create urban art in mountainous and hilly environments.
Furthermore, Colombo is attentive to current environmental issues
surrounding climate change and many of his works depict endangered
animals and natural landscapes. Therefore, in addition to “Cromoblock,”
the exhibition also includes the 2022 paintings “MOUNTAINS 7" and
"MOUNTAINS 8,” which highlight the environmental focus that
characterizes his artistic production.



“Cromoblock” is composed of metallic triangles on magnetic boards,
whose position can be changed by both the author and the collector, in
a continuous evolution of compositional possibilities. Influenced by the
visual research of some optical artists, including Vasarely and members
of the GRAV group. TEN Colombo refers to the gestalt theories of form
psychology, exploring how what we perceive is not just the result of
individual images, but of an overall structure that allows us to understand
form as a whole, just like when we listen to a melody and can't easily
distinguish individual notes that make it up. TEN Colombo’s Cromoblock
works in the same way: at first glance we see images, solid and colorful
geometric shapes that emerge from a black background, three-dimensional
bodies that float in space, coming towards us. Only after a deeper analysis
do we discover that the works are not unique blocks, but compositions of
multiple triangular shapes combined.

The Turin-based artist challenges the viewer's visual capacity by creating
optical illusions that seem to set the elements that make up the work
in motion. Through shades, contrasts of colors, and the combination of
geometric shapes, he forces us to visually travel through the evolutions
and involutions of the shapes that seem to come to life autonomously. An
example is the triptych “TRIPTYCH"” (2022) in which the blue and brown
geometries intertwine with each other and extend from one magnetic
board to the other, in an aesthetic continuity that becomes one with the
surrounding space. Or even when there is only one color, as in the works
"BOOM BLUE"”, “CLOSE TO ME", "MEDITATION" - all made in 2022 -
the expressive power of the chromatic tone is totalizing, it is pure blue.
The same process also occurs for the shape, in the work “CUBE" (2022),
the cube itself is meaning and signifier, subject and object at the same
time indistinctly.

That is why also the titles of the works are born spontaneously, as the
artist himself explains: “The titles arrive at the finished work. During
the creative process, the blocks constantly move on the canvas and the
shapes change continuously. When | reach the figure that satisfies me, |
look at the shape as if it were a newborn. The impression | have is as if
the shape had existed for a long time and already had its own name. At
that moment, without too many thoughts and letting the thoughts flow, |
choose the title based on the emotions that the work generates for me.”

This achieved perfection of form takes us back to a feeling of reverential
respect where the works cannot be touched but only admired from afar.
On the other hand, the artist prompts us to question our patterns, to re-
think our perceptions, to feel like an active part of that whole that is our
contemporary era.
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“| started working on the Cromoblock project about six years ago. The idea
was to be able to create a fun, interactive artwork that would connect the
collector to the artist.

It took me several steps to create this project.

| started by designing and making the blocks manually. The second step
was laser cutting each individual block/piece.

Cromoblock is the fusion of both my pictorial work and my personal
research. | used new technologies to build an artwork that reflects my
identity, which carries a mobile and not a static attitude.

The project, that is a combination between sculpture and painting, is
changeable and can involve different structures.

| decided to apply industrial paints which are usually used in the
automotive field.

The choice to use these types of colors comes from the fact that I'm looking
for intense chromatic impulses that cannot be usually obtained with classic
techniques such as acrylic or oil.

The shapes that | create with colored blocks are the result of a dynamic
game that is reflected on this black board.

For this reason, each Cromoblock series must be understood in a broader
and more shifting sense.

What characterizes this project is the fact that it's a game... It must be fun
and must allow the public itself to become the co-creator of the
composition.”

Riccardo TEN Colombo on Cromoblock
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TRIPTYCH1,2& 3

c02e

HAND-PAINTED IRON TRIANGLES
UON MAGNETIC BOARD

BO X B3 X4 CM EACH [SET OF 3]



TRIPTYCH 1, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

80 X B3 X4

CM [SET OF 3]



TRIPTYCH 2, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

80 X 63 X4 CM [SET OF 3)



TRIPTYCH 3, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

80 X 63 X4 CM [SET OF 3)
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CLOSE TO ME, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

BO X B3 X 4 CM



REVERSE EUROPE, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

378 X438 X 4 CM



THINK GREEN, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

433X 472 X 4 CM



NEW BUILDING, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

378X 332 X5CM



ANCIEN COMPONENTS, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

80X B3 X4CM
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EXPLOSION, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

b2 X b2 X4 CM



GRAFT, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

80 X B3 X 4CM



RELATION X, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

438X 378X 4CM



MEDITATION, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

b2 X b2 X4 CM



CUBE, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

b2 X b2 X4 CM



WHIT LOVE, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

493 X472 X 4 CM



BEST POSITION, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

493 X472 X 4 CM



BOOOM BLUE, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

b2 X b2 X4 CM



ROUTE, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

378 X332 X4 CM
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HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

MOVE ON, 2022

438X 378X 4CM



MOUNTAIN #7, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

80 XBO X 35CM



MOUNTAIN #8, 2022

HANDO-PAINTED IRON TRIANGLES
ON MAGNETIC BOARD

80 XBO X 35CM
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Riccardo “Ten” Colombo (born 1977 in Turin) is an ltalian artist who studied
visual communication, techniques, and print arts at the Politecnico di Torino.
He later enrolled in the Academy of Fine Arts where he graduated in
painting with a thesis titled “Urbanrestyling”. Through his research, he
explores the nature of color and the messages that colors convey to the
viewer. By using contrasts between pure and complementary colors, and
the combination of elementary geometric shapes, he creates optical
illusions that interweave and make elementary visual shapes dynamic.

He formed artistically by collaborating with various street artists and
participating in urban art festivals, artistic residencies, national and
international exhibitions in museums and galleries such as “Fauna solo
show” solo exhibition at the Bart gallery in Bergen in 2015 and “This is
not a zoo” (2020), international group exhibition at the Natural History
Museum of Tenerife.

He is one of the founders of the “Mission To Art” project, an artistic
residency aimed at printing limited edition artworks using manual printing
techniques, primarily engraving and silkscreen. Thanks to this project, Ten
has had the opportunity to collaborate with numerous national and
international artists. He has been the artistic director of the “Street Alps
graffiti festival” since 2015, a project that has involved more than 60 artists
from around the world with whom urban artworks have been painted in
mountainous and hilly environments.

In 2016, Riccardo “Ten” Colombo was a guest at the Kolor Kathmandu
artist residency in Nepal where he created the “Welcome to my home”
project with painting interventions on the walls of buildings affected by
the earthquake in the center of the Nepalese capital. Also in the same
year, he was a guest at the Art BB artist residency in New York. In 2017, he
began creating the first works related to the “Cromoblock” project: mag-
netic boards composed of movable metal triangular shapes that allow
the viewer to decompose and recompose images according to fixed ge-
ometric modules. Ten Colombo has carried out various artistic interven-
tions and graphic projects in public spaces for companies, institutions
(such as schools and universities) and for Public Administrations, including
the city of Oslo.



B\ m U T
FE '+ 1 @A

FIRE T4 SHM@th > 1977FETEE » 2—USEAHBEMNZER - BhEE
BT KRE (Politecnico di Torino) fEE45EEE BT - DAKENRIZE -
B ENENEPE (Academy of Fine Arts) - WA (Urbanrestyling)
AHRNmYEEESEE - BEMR > MWERBECHAE - INEEEEE
BYBEEENER - ZRAN EMEe CBINELE - UMEEREMER
RS - EIE B HELE - QEEEEABEAE GRS MmE 7 mENR

BEEEENEE) - SHEHEA TN EMEN - BIEREAEINEIEE
ZA1E - 2HEIHEMNE MESEMRETE - WHKZABEAIMEYELLS
EEMRE - WN2015FE 8 (Bergen) B4 (Bart) EREHA0 ()
@F) (Fauna solo show) fELARE » LAR2020F/E4SNIEE BARES 1H
MEE (Natural History Museum of Tenerife) ZEIREIREIE (BN
&) (Thisis not a zoo)

2 2fEas) MR — - (EA—ERSEMRE - SEABTF
TENRmIFLA - 455 2RI AAAEENR] - RRIFRERBNIFR - BEEE
atEl - T BSUBE—REANIIIBEITREIE - B2015F LUK - th—EF

MBI ER SR EN LSRR TGEN ) ROBINARE - BT BB A HREHAI60
SR - — LR EEIREPAIFNmET -

20165 > FIKE T+, EMmHm2i0 7T EaM Kolorini@m#ls (Kolor
Kathmandu) BHSEMZRETE - WAIE Y TEUIARRIFHZI  (Welcome to
my home) BB N AGHEI—T LB B & &/ OHE S it BRI
f& Faass  mMEE  MIN2E TN TAt BBJ EHEEMZRETE] - 12017
& FREIE (B8R FTEINE—HEEER  BoBEEE—AFm
HERROMR - BRELEETHNEOES  BRIURRLEFESES -
T+ SHM@thAAT) ~ g (WEBRINAKEZE) FIAHREIEIFY (dnEHpE
™) ‘ETEREEMN AFEFRTIER °




A B D U T
VERA CANNEVAZZI

Vera Canevazzi is a Milanese art consultant, curator, and teacher.

After studying art history at the University of Milan and the Roberto Longhi
Foundation for Art History in Florence, she moved to New York, where she
collaborated with the Chelsea Art Museum. Her passion for contemporary
art became a profession through her collaboration with the Lia Rumma and
Mimmo Scognamiglio galleries and the Pecci Museum in Milan.
Subsequently, she held the position of director of the Cortesi Gallery
(London, Lugano, Milan) from the opening of the first location in Lugano in
2012 until 2017. The international scope of the gallery and her continued
relationship with institutions, archives, and artists allowed her to specialize
in post-World War Il art.

Since 2018, she has been working as an independent art consultant and
advisor for artists, collectors, galleries, museums, publishers, law firms,
architecture firms, and private companies.
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